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English Translation:
Cheng? Duo at Ottawa’s International Chamber Music Festival

[CFC August 11, 2014] It is the 14th and last day of the Ottawa International Chamber
Music Festival. Musicians Silvie and Bryan Cheng are performing a recital at the
National Gallery of Canada Auditorium on Sussex Drive as the Cheng? Duo. We arrived
at the venue 10 minutes early and saw that there was already a long line in the lobby,
audiences of all ages waiting to enter the auditorium with busy festival volunteers and
staff beside them.

At 3 o’clock, the auditorium lights gradually dimmed, with only the stage and the
audience waiting quietly. After the emcee briefly introduced the Ottawa International
Chamber Music Festival and today’s performers, Silvie and Bryan walked out from
backstage to centre stage. Silvie was dressed in a green mermaid dress, beautiful,
sophisticated and mature; Bryan in a dark suit, young, handsome, and slightly shy. The
two performers took a deep bow towards the audience.

Silvie went to the microphone and gave a brief introduction on behalf of the Cheng? Duo
and thanked the festival organizers and sponsors, audiences, friends, and relatives.
Then, as if at home, she began to speak about their recent concert lives, the duo having
just returned from performing in Europe, in Belgium and Italy. Their concert at ltaly’s
Trasimeno Music Festival was especially memorable because many of Europe’s
concerts are outdoors, not held in auditoriums, but in the courtyards of ancient castles
and basilicas (a building with a church’s prototype and structure). These historical
buildings, with a matte bronze roof, large, silent stones, and stone-climbing vines, are
elegant, deep, and dignified. To be able to perform in this kind of atmosphere is
unbeatable; everything is perfect.

Silvie suddenly turned her head and joked with Bryan in a humorous way, bringing the
attention of the audience to her brother who was in the middle of the stage. Bryan
covered his forehead with his hand and bent his body like he wanted to hide behind the
cello, which also made the audience laugh.

Then, the concert officially began. The concert greeted the audience with a gentle
beginning, and when Schubert’s Stdndchen from Schwanengesang began, we
immediately felt enveloped by its soft notes. The second piece was Sarasate’s
Zapateado. This rather cheerful and clear piece was inspired by gypsy dancers from
Sarasate’s early travels to Hungary. The third piece, Massenet’s beloved Meditation,
had clear, calm, and beautiful tone.

In addition to listening to the two young musicians’ interpretations, the Cheng? Duo also
used a multimedia screen to display the audience’s footprints in the musical journey.
The photos, maps, and words on the screen faded in and out, showing us historical
European monuments, splendid buildings, musicians, and information; although these



photos and facts provided just a small glimpse, these visuals made the musical journey
more lively, three-dimensional, and rich.

Suddenly like the whirl of a wind, our ears are full of sounds from South America with
Libertango. The siblings wrote their own arrangement for cello and piano based on the
original accordion version of the Argentinian composer, Astor Piazzolla, the father of
Tango. | never thought that the cello could sound so warm and unrestrained, full of
teasing. Bryan hit the strings on the fingerboard to beat rhythms. Right before the end of
the tango, the piano-playing sister leaned toward the front of the stage, and at the same
time, her brother turned his face towards the piano keys, a spark and splash of tacit
understanding condensed in a moment, then released.

After a short break, we were brought to the jazz era in the United States with George
Gershwin’s Prelude No. 1 in B-flat Major. The background screen displayed Gershwin in
a black-and-white nightclub scene, permeating the concert hall with a stylish and
nostalgic atmosphere.

After the fashion of the 1920s, the screen showed a clip of the vast Mongolian
grasslands. On these plains are the simplicity of normal lives, simple language, and the
mysterious and moving sound of a horse-head fiddle. After a short break, the
performers once again returned to the stage to play the Chinese composer Huang
Haihuai’s “Horse Racing”. Huang wrote this piece in 1964, inspired by the spirit of the
Mongolian Naadam festival. As the piece was originally written for erhu, the brother-
and-sister duo newly arranged it for cello and piano, fully immersing their feelings about
Eastern culture into both their arrangement and performance.

Then came Tchaikovsky’s Andante cantabile from his String Quartet No. 1, which was
sorrowful and beautiful, and finally, Beethoven’s relatively serious Cello Sonata No. 4 in
C Major to close the concert. This time, while performing the Beethoven, Silvie and
Bryan returned to the traditional classical concert form without a background screen, to
not only satisfy true classical music lovers, but also give new audiences an opportunity
to experience listening to it.

During this concert, the Cheng? Duo led us on a journey starting from the heart of
European classical music, Austria, to Spain, to France; to South America’s Argentina,
North America’s New York; to Asia’s Mongolian grasslands; and finally, returning back to
Austria, where Beethoven spent more than half his life, and the site of his final resting
place.

This young duo shows more passion in their musical sentiments than their peers. The
two swim in the ocean of classical music, mastering the works of the music’s great
masters, turning their understanding and feelings of the music into insight, practising
and learning constantly for performances and for their own growth. As their age and
performance experience grow, they will continue to absorb and accumulate nutrients, to
settle, create, and express their unbridled love for music.



Bryan plays an ancient Italian cello which, at 260 years old, far surpasses the age of all
the audience members, and gives him infinite inspiration. After the last piece finished,
Bryan said that he still remembers these words from a masterclass he attended when
he was 10 years old: “Playing Beethoven is like speaking to God”. At the time, he didn’t
fully understand, “But now” he paused with emphasis, “after 6 more years of life
experience, | understand much more.” The audience once again burst into a round of
applause, laughing.

The last time we met with the Cheng? Duo, they told us that they have many hopes to
connect listeners with music and close the gap between audiences and performers.
When people speak of classical music’s generally white-haired elderly audience, Bryan
always feels that it’s a bit of a shame. Silvie, Bryan, with a concert like today’s, with your
concert format and style, haven’t you already attracted different ages of audiences? Do
not worry, you have already achieved this; there are young people attending because
you like classical music. You can definitely help bloom these buds into flowers, and we
all believe that you will continue to work hard, sow seeds, and maintain the blossoms of
this music.



